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30 HOURS ADD-ON COURSE ON

Literature And Films

SYLLABUS
+ OBJECTIVE:

ThebasicobjectiveofthisCourseistoprovideaninsightintothetheories of Films and Literature. This
course would allow the students to explore different themes, interpret stories, understand
humanity and analyze literaryelements in films. This course would also introduce the students to
different film makers of India and to the famous film adaptations of renowned classics.




+ DURATION:

30 Hours add-on course.

+ SYLLABUS STUCTURE OF THE ADD-ON COURSE:

MODULE MODULETITLE HOURS
MODULE 01 Why should we study film and literature 1
MODULE 02 Different approaches to film analysis — Aesthetic, Technological 1
MODULE 03 Different approaches to film analysis — Economic and Social Historical 1
MODULE 04 History of Film making in India — Silent Films, Talkies, B&W and Colored Films 2
MODULE 05 Different theories of film studies — Feminist, Auteur theory, Queer, Apparatus theory 2
MODULE 06 Fam.ous Novelists in Bengali literature — Bakim Chandra Chattopadhyay and ?
Rabindranath Thakur
MODULE 07 Famous Novelists in Bengali literature — Sarat Chandra Chattopadhyay and Bibhuti )
Bhushan Bandyopadhyay
MODULE 08 Famous Writers in English literature—Shakespeare, Ruskin Bond, Chetan Bhagat 2
MODULE 09 Famous Writers in Hindi literature — Munshi Premchand, Phanishwar Nath Renu 2
MODULE 10 Film screening (Important scenes) — Hyder, Omkara, Magbool 3
MODULE 11 Film screening (Important scenes) —Pather Panchali, Kapal Kundala, Ghare Baire 3
MODULE 12 Film screening (Important scenes) —Rashomon andPaths of Glory 3
MODULE 13 Important film makers — Satyajit Ray, Mrinal Sen, Hrittik Ghatak 2
MODULE 14 Important film makers — Shyam Benegal and Basu Bhattacharya 2
MODULE 15 Important film makers — Stanley Kubrick and Akira Kurosawa 1
MODULE 16 Career Opportunities 1
TOTAL 30

+ LEARNINGRESOURCES

1) Cinematic Storytelling: A Comprehensive Guide for Directors and Cinematographers.

2) Our Films, Their Films: Satyajit Roy.




4+ EVALUATION POLICY FOR THE ADD-ON COURSE

The basic philosophy behind the Evaluation policy for this 30 Hours Add-on course is to
objectively judge the participants (students) whether the concepts were understandable to
them or not and whether they could apply these concepts to solve numerical and conceptual
problems. The Evaluation would be done through 3 components —

1) C1-Course-endAssessment-cum-Test(Written /Onlinemode)[TotalMarks:40]
i1) C2-Viva-voce [Total Marks:5]

1) C3-Attendance[TotalMarks:5]

TotalMarksoftheEvaluationprocesswould be 50.

At the end of the Course, there would be a Course-end Assessment-cum-Test evaluation
and a Viva based on the entire Course syllabus. Attendance Component Marks would be
calculated based on the actual Attendance Percentage of the Student during the classes of the
Course.

+ TABLE FOR QUALIFICATION

TOTAL SCORE (OUT OF 50) GRADE
40 - 50 A — OUTSTANDING
30-39 B — EXCELLENT
20-29 C-VERY GOOD
BELOW 20 D — FAILED

4+ GENERAL RULES AND REGULATIONS

1. Students must attend and appear for the Course-End Assessment-cum-Test
Examination. If anystudent fails to submit the Course-End Assessment or fails to attend
the Course-End Assessment Examination,the particularStudent wouldNOTBEELIGIBLE
FORCERTIFICATE.

2. Students must attend and appear for the Course-End Viva. If any student fails to fails to
attendtheCourse-EndViva,the particularStudentwouldNOTBEELIGIBLEFORCERTIFICATE.

3. TotalMarks ofCourseEvaluation will be50 Marks.

4. Minimum50%MarkshastobescoredtoreceiveanyCertificate.TherewillbeonlyONEAttempt
allowedfor ethe Course-End Assessment-cum-Test.

5. TherewillbeNOPROVISIONforBacklogClearance.

6. GeneralRulesandRegulationsoftheCollegemustbefollowed withoutanyexception.
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30 HOURS ADD-ON COURSE ON

Theatre and Drama

SYLLABUS

+ OBJECTIVE:

ThebasicobjectiveofthisCourseistoprovideaninsightintothetheories of Theatre and Drama. This
course would allow the students to explore different trends and theories of theatre both in the
continent and India. Drama, as a performing art needs to be explored in today’s society. Students
should be made aware of the vibrancy in theatre. This will help them to engage themselves in
creative activity rather than focusing on the cyber space.
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DURATION:

30 Hours add-on course.

1) Modern Drama in Europe by Storm Jameson.

2) Indian Drama: Tradition and Transition

SYLLABUS STUCTURE OF THE ADD-ON COURSE:

MODULE MODULETITLE HOURS

MODULE 01 What is the difference between Theatre and Drama 1

MODULE 02 Different approaches toTheatre 1

MODULE 03 Different forms of Theatre 1

MODULE 04 History European Drama and Theatre 2
Founders of European Drama-Aeschylus, Sophocles, Euripides, Aristophanes and

MODULE 05 2
Menander

MODULE 06 Famous European Playwrights- Moliere, Carlo Goldoni,Johann Wolfgang von Goethe 2
Famous European Playwrights- Henril Ibsen, Oscar Wilde,Anton Chekov,

MODULE 07 2
Bertolt Brecht, Samuel Beckett

MODULE 08 Studying Selected Portions of Plays-Antigone, The Clouds, Hedda Gabler, When We 3
Dead Awaken, The Cherry Orchard, Mother Courage, Endgame

MODULE 09 History of Indian Theatre and Drama 1

MODULE 10 Different theories of Indian Drama 1

MODULE 11 Founders of Indian Theatre and Drama-Ebrahim Alkazi, Damubhai Jhaveri 2

MODULE 12 Famous Indian Classical Playwrights- Kalidasa, Vishakhadatta 2
Famous Indian Modern Playwrights- Girish Karnad, Habib Tanvir, Vijay Tendulkar,

MODULE 13 . 3
Mahesh Dattani, Mohan Rakesh
Studying Selected Portions of Plays- Hayavadana, Kamala, Charandas Chor, Tara and

MODULE 14 3
Halfway House

MODULE 15 Performance 2

MODULE 16 Perfoprmance 2

TOTAL 30
LEARNINGRESOURCES




4+ EVALUATION POLICY FOR THE ADD-ON COURSE

The basic philosophy behind the Evaluation policy for this 30 Hours Add-on course is to
objectively judge the participants (students) whether the concepts were understandable to
them or not and whether they could apply these concepts to solve numerical and conceptual
problems. The Evaluation would be done through 3 components —

1) C1-Course-endAssessment-cum-Test(Written /Onlinemode)[TotalMarks:40]
i1) C2-Viva-voce [Total Marks:5]

1) C3-Attendance[TotalMarks:5]

TotalMarksoftheEvaluationprocesswould be 50.

At the end of the Course, there would be a Course-end Assessment-cum-Test evaluation
and a Viva based on the entire Course syllabus. Attendance Component Marks would be
calculated based on the actual Attendance Percentage of the Student during the classes of the
Course.

+ TABLE FOR QUALIFICATION

TOTAL SCORE (OUT OF 50) GRADE
40 - 50 A — OUTSTANDING
30-39 B — EXCELLENT
20-29 C-VERY GOOD
BELOW 20 D — FAILED

4+ GENERAL RULES AND REGULATIONS

1. Students must attend and appear for the Course-End Assessment-cum-Test
Examination. If anystudent fails to submit the Course-End Assessment or fails to attend
the Course-End Assessment Examination,the particularStudent wouldNOTBEELIGIBLE
FORCERTIFICATE.

2. Students must attend and appear for the Course-End Viva. If any student fails to fails to
attendtheCourse-EndViva,the particularStudentwouldNOTBEELIGIBLEFORCERTIFICATE.

3. TotalMarks ofCourseEvaluation will be50 Marks.

4. Minimum50%MarkshastobescoredtoreceiveanyCertificate.TherewillbeonlyONEAttempt
allowedfor ethe Course-End Assessment-cum-Test.

5. TherewillbeNOPROVISIONforBacklogClearance.

6. GeneralRulesandRegulationsoftheCollegemustbefollowed withoutanyexception.



Department of English
Pandaveswar College

1ddd-on Coursg on €xploring Visual rts in Contgmporary Contexts
Duration: 30 hours

Module Overview:

« Aim: To deepen understanding and critical engagement with contemporary
visual arts practices.
o Delivery: Combination of lectures, seminars, workshops, and gallery visits.

Module Structure:

1. Introduction to Visual Arts
o Historical overview of visual arts movements (modern to contemporary).
o Definitions and scope of contemporary visual arts.
2. Elements and Principles of Visual Arts
o Understanding composition, color theory, form, space, and texture.
o Relationship between technique and expression.
3. Themes in Contemporary Visual Arts
o Exploration of key themes such as identity, globalization, environment,
politics, etc.
o Case studies of artists addressing these themes.
4. Artistic Techniques and Media
o Traditional vs. contemporary techniques (painting, sculpture, digital
media, installation).
o Hands-on workshops or demonstrations where feasible.
5. Criticism and Analysis
o Introduction to art criticism and critical theory (semiotics,
postmodernism, etc.).
o How to analyse and interpret artworks.
6. Art Market and Institutions
o Overview of art galleries, museums, art fairs, and their roles.
o Understanding the commercial aspects of the art world.
7. Field Visits and Guest Lectures
o Visits to local galleries, museums, or art exhibitions.
o Guest lectures by practicing artists, curators, or art historians.
8. Research and Presentation Skills
o Conducting research in visual arts (sources, methodologies).
o Presenting findings through essays, presentations, or creative projects.
9. Ethical and Cultural Considerations
o Ethics in art creation and consumption.
o Cultural sensitivity in interpreting art from diverse backgrounds.



Assessment:

« Assignments: Research papers, critical reviews, visual analyses.

« Projects: Creative projects (e.g., artwork creation, installations).

« Presentations: Individual or group presentations on chosen artworks or
themes.

« Participation: Engagement in discussions, critiques, and field visits.

Resources:

« Textbooks and Readings: Key texts in art history, theory, and contemporary
art criticism.

o Online Resources: Access to digital archives, virtual exhibitions, and
scholarly databases.

o Artworks: Visual aids including slides, videos, and online galleries.

Conclusion:

This module aims to provide PG students with a comprehensive understanding of
visual arts in contemporary contexts, fostering critical thinking, creativity, and a
deeper appreciation for artistic expression. Through a blend of theoretical study,
practical exploration, and real-world engagement, students will develop skills
essential for careers in arts, culture, academia, and beyond.

By tailoring specific activities, readings, and case studies to the interests and
backgrounds of your students, you can further enrich their learning experience in
visual arts.



Department of English
Pandaveswar College

Hddd-on Coursg on Palit eiteratareg: 9n Overvigw
Duration: 30 Hours

Course Overview

The Add-On Course on Dalit Literature aims to explore the rich and diverse literary
traditions that have emerged from the Dalit community. This course will provide students
with an in-depth understanding of Dalit voices, their struggles, and their contributions to
literature. The course will cover various genres, including poetry, prose, drama, and
autobiographies, emphasizing the socio-political contexts and the transformative
potential of Dalit writings.

Course Objectives

To introduce students to the major themes and concerns in Dalit literature.

To analyze the literary and cultural contributions of Dalit writers.

To understand the historical and social contexts that shape Dalit literature.

To critically engage with the texts and explore the intersection of literature, caste,
and identity.

To foster an appreciation of the diverse literary traditions within Dalit
communities.

Course Outline

Module 1: Introduction to Dalit Literature

Definition and scope of Dalit literature.
Historical background: The caste system and its impact on Indian society.
Key concepts: Dalit identity, subalternity, and resistance.

Module 2: Pioneers of Dalit Literature

Jyotirao Phule: "Slavery"
Dr. B.R. Ambedkar: "Annihilation of Caste"
Introduction to the Dalit Panther movement.

Module 3: Dalit Autobiographies

Omprakash Valmiki: "Joothan: A Dalit's Life"
Bama: "Karukku"
Sharan Kumar Limbale: "The Outcaste"

Module 4: Dalit Poetry

Namdeo Dhasal: Selected poems.

Meena Kandasamy: Selected works.
Analysis of themes, styles, and the role of poetry in the Dalit movement.



Module 5: Dalit Fiction and Drama

« Baby Kamble: "The Prisons We Broke"
« Daya Pawar: "Baluta"
« Select plays and their impact on Dalit consciousness.

Module 6: Contemporary Dalit Literature

« New voices and emerging trends.
 Dalit literature in regional languages.
o The role of translation in disseminating Dalit literature.

Module 7: Critical Perspectives

« Feminist perspectives on Dalit literature.
« Postcolonial theory and Dalit writings.
« Intersectionality: Caste, gender, and class.

Assessment

« Participation and Attendance: 10%
o Midterm Paper: 20%

o Presentation: 20%

o Final Exam: 30%

o Term Project: 20%

Reading List

Ambedkar, B.R. Annihilation of Caste

Valmiki, Omprakash. Joothan: A Dalit's Life

Bama. Karukku

Limbale, Sharan Kumar. The Qutcaste

Dhasal, Namdeo. Poisoned Bread: Translations from Modern Marathi Dalit
Literature

Kamble, Baby. The Prisons We Broke

Pawar, Daya. Baluta
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Additional Resources

o Documentaries and Films: Viewing sessions followed by discussions.
o Guest Lectures: Talks by prominent Dalit writers and activists.
« Workshops: Writing and translation workshops focusing on Dalit literature.

Conclusion

This course seeks to provide students with a comprehensive understanding of Dalit
literature, encouraging critical thinking and empathy towards the lived experiences of
Dalits. Through this exploration, students will gain insight into the broader socio-political
dynamics of Indian society and the powerful role of literature in effecting social change.



